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In the section of the gallery set apart for draw- 
ings and engravings, Walter Crane shows a series 
of his charming fancies in pen and ink for 
children's tales, and a set of illustrations for 
Spenser's Fairy Queen. Raven Hill sends some 
of his humorous satires of scenes from every day 
life. Jacomb Hood's dry point The Beginning of 
the Centuries, shows us a sylvan scene with baby 
satyrs dancing. Oliver Hall's drawings in 
sepia render very clever effects of trees, and 
windy skies, and Cameron sends some elab- 
orate etchings of specimens of Scottish and 
English Architecture which are beautiful in 
detail and finish. 

B. Kendell. 



July is usually a good month for 
snap-shot work, and it is necessary for amateurs 
to be careful and not to over expose ; also more 
care is necessary in developing. A great many 
friends have written asking the reason of failure, 
and in most cases the cause has been due to the 
use of advertised made up developers with fancy 
names. The inducement to buy these often 
worthless concoctions has been that they are 
' rapid,' consequently, an over exposed negative 
has been utterly ruined before there was time to 
check the development, or alter the strength of 
the agents used. When there is doubt as to the 
exposure, it is always safe to immerse the plate 
in a developer which has been weakened by use, 
and to build up as occasion may require. 

Another point is that the intelligent amateur 
will use a developer which is best suited to the 
plate he may use, and with all the first-class 
makers, proper formulae are given which are recom- 



155 



THE ARTIST 




A NORM/tNDT FJRM 

B) THE 

HON. M. S. ELPH1NS70NE 



mended by the makers of the emulsion. We 
eave some time ag;o a formula of eikono2;en and 
hydroquinone, which is useful as an all-round 
developer, but it is only recommended for use by 
beginners. When more experience is gained, 
other developing agents will be used according 
to the result desired. For example, if a radiogram 
is to be developed, the l harder ' the negative the 
better. Whereas if a portrait is the subject, 



softness is necessary, hence in the first case caustic 
potash and hydroquinone will be right, and in 
the second, pyro and soda. In all cases the real 
workman will know what he is using, and when 
possible make his own solutions. Not long ago 
I nearly lost a valuable negative by buying 
from a dealer a ' patent ' developer which had 
been incorrectly made up. Of course the best 
photographic houses keep a chemist, who is as 
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careful in making up solutions as if he were a 
dispenser of drugs for a hospital ; still the smaller 
houses often leave this important branch to one 
of the boys, who may know absolutely nothing 
of chemistry. 

I am glad that some of the remarks about care 
in purchasing fast plates and films have been of 
use, and the best makers now date their plates and 
films. This will become a general custom if ama- 
teurs will refuse to buy any plates or films that are 
not clearly dated. It is now a matter of common 
knowledge that all 'fast' plates and films are 
only really rapid if quite fresh, and also that an 
isochromatic plate is not much use if it is old. 
I mentioned some time ago that the best results 
in isochromatic work is to be obtained if the 
amateur will only take the trouble (which is not 
great), to prepare an ordinary plate two or three 
days before it is required. Many readers of 
The Artist have taken advantage of the offer 
to develope negatives free of charge, and those 
who may not have seen the notice, can have full 
details by sending a card to the Editor. 

It will be a pleasure to me to help any 
amateur who will write and enclose a stamped 
envelope for a reply. There are so many little de- 



tails which may cause failure, and which only need 
pointing out as they occur. A lady wrote the 
other day asking why her prints were spotty, the 
reason was a dirty washer which had not been 
properly kept. Another lady had endeavoured 
to develope negatives with No. I developer and 
No. 2 of the toning and fixing set ; and a gentle- 
man had been trying to intensify his negatives 
with a bottle of glycerine which had been wrongly 
labelled. If any of our friends have negatives 
sent them from the Cape I should be glad to 
help them in developing, as they require more 
than the ordinary care in obtaining the best 
results. It is hoped that next month, we 
shall be able to give some examples of Miss 
Craigie Halkett's clever work in portraiture. 
This lady is so well-known in Society as a pains- 
taking amateur that no more need be said. 

We are reproducing one or two good examples of 
Kodak work done by the Hon. M.S. Elphinstone, 
who has been a careful and consequently success- 
ful amateur photographer, and also a fine view 
of St. Peter's, Rome, taken by the Hon. Mrs. 
Irby, whose work is excellent and deserves every 
praise. 

John Le Couteur. 




BT.ACKDOWN, FROM HENLEY HILL, SUSSEX 

FROM A W AVER-COLOUR At THE ROYAL ACADEMY 

BY A. R. QUIKION 
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